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Pewen: The Earth Will Say is a documentary created by 
Fundación Mar Adentro, UC Davis Chile-Life Sciences 
Innovation Center and the National Forestry Corporation of 
Chile (CONAF) on the biocultural role of the pewen or araucaria, 
warning of its current weakening. The work arises from the 
scientific research commissioned by CONAF and UC Davis 
Chile in 2018, to look for the possible causes of Araucaria Foliar 
Damage (AFD). In a journey through the Andean Araucanía, the 
research is complemented with the views of key local actors 
of this territory, in adding their voices to those of science and 
conservation institutions, attempting to decipher the enigma 
behind the massive deaths of the pewen. A documentary 
that promotes the value of knowledge of nature as a way to 
strengthen its protection. 
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PRACTICAL     GUIDELINES: 

This workbook offers a guide for teachers and/or 
facilitators of mediation activities linked to the do-
cumentary, based on the Project-Based Learning 
(PBL) methodology and film education supported 
by the theoretical and practical perspective propo-
sed by French filmmaker and writer Alain Bergala, 
which recognizes film as art, trade and research tool. 
As a response to an invitation from Fundación Mar 
Adentro, this material has been developed by Gati-
cine Center for the Social Development of Cinema, 
which seeks to integrate audiovisual creations into 
formal and informal education of children and young 
adults as a means to rediscover their surroundings. 

Through the activities proposed in this workbook, 
the documentary allows the viewer to work on the 
value of empathy with non-human species, such 
as the araucaria or pewen. By learning about the 
serious illness that affects this endemic tree from 
the southernmost cone of Latinamerica, those who 
carry out these activities will be able to understand 
that this case is part of a context and that nothing 
in nature occurs as an isolated event. The acti-
vities seek to teach creative tools to motivate the 
analysis of one’s own context, thereby advancing in 
the formation of an environmental consciousness. 

 — We propose two activities to be carried out in 
two segments. The first can be carried out au-
tonomously. Each segment lasts approximately 
two hours. 

 — The activities are designed to be carried out in 
groups, with one person designated to guide 
each group.

 — Recommended age: From the age of 10 onwards.

 — The activities can be performed in person  
or virtually.

 — Throughout this workbook we have marked 
certain audiovisual culture terms with an 
asterisk *You can find their definitions in the 
glossary. (p. 53). 

 — The materials you will need for these  
activities are:

 · A device to play the documentary (in case 
of in person sessions, a projector) and 
Internet connection. 

 · Educational supplements ACTIVITIES  
SEGMENTI AND II (printed or PDF version  
to project and leave visible for the  
activities’ participants).

 · In case you advance to the second segment, 
each participant must have a cell phone with 
a camera. Consider having an Internet con-
nection or cables to transfer the videos from 
the cell phones to the computer.
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TECHNICAL   SPECIFICATIONS
Pewen: The Earth Will Say 

DURATION: 

31 minutes

DIRECTION: 

Víctor Leyton

EXECUTIVE PRODUCTION: 

Fundación Mar Adentro,  

UC Davis-Chile, Conaf

GENERAL PRODUCTION: 

Mandarina Producciones

FIELD PRODUCTION:

Carlos Mendoza, Francisca Chandía,  

Fernanda Muñoz

SCRIPT AND EDITING: 

Ignacia González, Víctor Leyton

SCRIPT ADVISING: 

Maya Errázuriz, Madeline Hurtado,  

Ángela Pabón, Tatiana Pavez

VOICE-OVER: 

Joel Maripil

CAMERA: 

Nelson Cortez, Alvaro Díaz, German Mellado

DRONE CAMERA: 

Yerko Castillo, Leo Mena

SOUND POST-PRODUCTION: 

Ignacio Cubillos

GRAPHIC DESIGN: 

Juan Pablo Vergara

PHOTOGRAPHIC RECORDS OF FUNGI:

Máximo Corvalán-Pincheira

REPRODUCTION RIGHTS:

Fundación Mar Adentro,  

UC Davis-Chile, 2020.

WEBSITE AND TRAILER:

http://fundacionmaradentro.cl/proyectos/documentales/pewen-dira-la-tierra/

http://fundacionmaradentro.cl/proyectos/documentales/pewen-dira-la-tierra/
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SYNOPSIS In a journey through the Andean Araucanía, questions 
arise that call on actively listening to the voice of this 
tree, sacred to the Pewenche and a natural monument 
of Chile. Something is happening with this species, 
which has been weakened substantially during the 
last decade. Faced with this situation, various visions 
come to life, through the voice of scientific researchers, 
institutions working within the araucaria’s territory, park 
rangers and Pewenche communities, investigate and 
reflect to try to understand what is happening with the 
araucaria. For the ancestral wisdom of those who have 
lived with the pewen forever, this tree is not the same 
as it used to be, and what is happening seems to be 
much more global and complex. 

GENERAL ANALYSIS

Appealing to a variety of voices, the documentary 
strengthens the idea that the knowledge of nature 
is built from various points of view: a cultural view, 
in the voices of the Pehuenche who have lived with 
the araucarias since ancient times, cultivating and 
caring for them as a pillar of their identity; a scientific 
view which, concerned about the crisis affecting this 
species, has delved into its study, decoding its DNA 
and analyzing the ecological conditions that guaran-
tee its survival; and the conservation stand-point, 
through the voices of the park rangers and other 
agents of public and private environmental areas 
of conservation who live with the araucaria forests, 
recognizing the symptoms of the disease.
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MEDIATION
GUIDE 
SEGMENT I: CREATIVE RECEPTION 

SEGMENT II: CREATION OF A 
DOCUMENTARY 
PROJECT 



MEDIATION GUIDE EDUCATIONAL WORKBOOK19

This first activity is an invitation to put oneself in the place 
of creative spectators. This can provide an opportunity to 
distinguish between a passive/creative act of reception*.

SEGMENT I:    CREATIVE RECEPTION

1. BEFORE WATCHING THE FILM 

DURATION: 40 MIN

Prior to watching the documentary, we recommend 
to guide the participants in an activity conceived as an 
exercise of imagination that actively and creatively pre-
pares the participants to watch the documentary. The 
instructions can be found in the SEGMENT I ACTIVITY  
(p. 33). Before starting, it is important to introduce the 
contents of the documentary which they will watch 
after the activity. Some of these contents can be:

 — The value of the araucaria or pewen.

 — The threat of extinction faced by this tree spe-
cies, endemic to the south of America, due to 
an “illness” that could be related to climate 
change, mainly due to the lack of snow and rain, 
and rising temperatures.

 — The importance of contemplating the diversity 
of modes of knowledge of nature as a means 
to protect it.
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3. AFTER VIEWING THE FILM

DURATION: 40 MIN

2. VIEWING OF THE FILM 

DURATION: 40 MIN

Following this introduction, and once all questions have been answered regarding the activity instructions, 
you can take the opportunity to revise some terms relating to film and its creative process (documentary 
film*; location*; shots*; voice-over*).

Before starting the film, discuss the production of 
the documentary with your group (go to Technical 
Specifications, p. 11) to emphasize that film produc-
tion is the result of both individual work and a team 
that is distributed into various functions. 

After watching the film, we recommend collecting 
the participants’ first impressions (passive reception) 
with a guided group conversation, with the following 
open questions:

What did you think of the documentary?

What does it portray?

What caught your attention from what you 
saw and heard throughout the film?

How did it make you feel? 

As the conversation progresses, we invite you to 
introduce questions that encourage creative analy-
sis, leading to contrasting the documentary Pewen: 
The Earth Will Say with the ideas that the group had 
imagined prior to watching it. For this analysis, we 
recommend following the order proposed in the 
activity: 1) elements of the narrative structure, 2) 
formal and expressive elements, and 3) emotional 
elements. 

You can guide the conversation with the  
following questions:

How does the filmmaker expose the  
problems of the film?

What characters are involved in the  
documentary and what do they contribute?

In the film, how important do you think the 
hours of the day, the weather, the sound and 
the voice-over in mapudungun are?

What narrative and formal elements do you 
think provoked the emotions that you felt 
while watching the film?

This closing part of the activity offers an opportunity to reinforce the value of respect in relation to creative 
processes, understanding that they are characterized by the multiplicity of possible paths. The creative 
process of a work such as this is not limited to right or wrong choices, but it is rather defined by criteria of 
the style that distinguishes each authorial voice. The objective of this activity is to transmit that all creative 
experiences arise from questions such as the ones that the participants asked themselves at the beginning 
of the activity. Both their decisions and those of the documentary’s filmmaking team are valid and can, 
potentially, lead to the creation of a work of art.
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In this second section you will propose that the 
participants develop their own documentary project 
based on the creative analysis of the documentary 
Pewen: The Earth Will Say. The activity is divided 
in three parts: 1. Summary of the documentary 
and recognition of aspects of the context that 
it represents; 2. Analysis of film fragments to 
understand cinematographic aspects; 3. Production 
of a documentary plan that focuses on the context 
of an immediate environmental problem and; 4. 
Collective analysis of some documentary shots 
produced by the group. 

SEGMENT II: 
CREATION OF A DOCUMENTARY PROJECT 
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1. SUMMARY OF THE DOCUMENTARY

AND RECOGNITION OF ASPECTS OF THE

CONTEXT THAT IT REPRESENTS 

APPROXIMATE DURATION: 20 MIN. 

 — Encourage participants to engage in a group 
conversation about the documentary. You can 
ask them to make a collective summary or read 
the synopsis that we have included on page 13.

 — Guide the group conversation to develop a col-
lective analysis of the documentary’s context, 
considering the social, cultural and environmental 
elements represented, with questions such as 
the following:

When and where do the documentary’s 
events take place?

What are the signs of the araucaria’s illness?

How is this problem understood from the 
scientific perspective?

Why is it important to consider the  
Mapuche perspective in order to  
understand this problem?

2.- ANALYSIS OF FILM FRAGMENTS TO

UNDERSTAND CINEMATIC ASPECTS 

APPROXIMATE DURATION: 20 MIN

Following the SEGMENT II ACTIVITY (p. 41), participants 
will carry out an analysis (which can be in groups or 
individually) of three fragments of the documentary, 
taking into account the cinematographic aspects 
listed in each selected fragment: hours of the day, 
lights and shadows, colors, etc. You can project the 
three sequences, advancing directly to the correct 
minute in the video. We suggest including some of 
the terms defined in the glossary (p. 53).

3. PRODUCTION OF A 

DOCUMENTARY PLAN THAT FOCUSES 

ON THE CONTEXT OF AN IMMEDIATE 

ENVIRONMENTAL PROBLEM 

APPROXIMATE DURATION: 40 MIN.

Next up, following the activity, encourage the group 
to identify environmental problems in their immedia-
te surroundings. To do this, you can adapt some of 
the questions used to recognize the characteristics 
of the context represented in the documentary:

Where and when does the identified problem 
take place?

What are the signs that allow us to identify 
this problem?

Are there explanations and proposed solu-
tions for the identified problem, from a scien-
tific perspective?

And from the citizen or community perspec-
tive: are there reactions and proposals to 
resolve it?
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After identifying and reflecting on the issue, each 
participant will create a one-minute shot with their 
cell phone camera. Whether the activity is in person 
or virtual, try to motivate the participants to go outside 
and film their immediate surroundings. 

4. ANALYSIS OF SHOTS PRODUCED 

BY THE PARTICIPANTS

APPROXIMATE DURATION: 30 MIN

To finish the activity, you will need to transfer all 
or a selection of some of the shots made by the 
participants into a computer or other type of video 
playing equipment. It is important to create a respect-
ful and silent environment before the screening, in 
order to study the work. Once each projection has 
finished, we suggest motivating applause from the 
group and encouraging comments, drawing attention 
to both the formal and contextual aspects of each 
shot, as well as the chosen topics. Leave room for 
the intuition and perceptions of the viewers before 
giving each creator their chance to speak. 
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EDUCATIONAL 
SUPPLEMENTS
SEGMENT I ACTIVITY: CREATIVE RECEPTION 

SEGMENT II ACTIVITY: CREATION OF A 
DOCUMENTARY 
PROJECT 
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MATERIALS

 — Paper and pencils

 — Educational supplement SEGMENT I ACTIVITY. 
 Words marked with an asterisk (*) are defined 
at the end of the workbook, in the Glossary  
(p. 53). If there are words you do not know, 
ask the person guiding the activity to explain 
them to you.

 — Pewen: The Earth Will Say documentary

SEGMENT I ACTIVITY: 
CREATIVE RECEPTION
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What would you do to find out 
about the life of the araucaria 
and the current crisis that it is in?

:

:
What places do you think you 
should visit to learn more about 
this story?

:Who do you think you should speak to in order to add different points of view to the story?

A.

Imagine you are a filmmaker and you have the challenge of making a documentary film on the araucaria 
or pewen “illness” that is in strict relation to climate change and drought. You are in the research phase 
and have to create a brief proposal that describes your documentary.

To begin creating your proposal, answer the following questions:
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B. 

Next, fill in the table on pages 38 and 39. This will 
help you think and imagine what will be seen and 
heard in your film. We recommend that you fill in 
each square by answering the questions that follow. 
You can make drawings of some of the images that 
you describe in the table. 

DEVELOPMENT OF THE NARRATIVE 

STRUCTURE 

STORY AND LOCATIONS:

How does your story unfold? 
To tell your story, you must consider the  
following parts: beginning, middle and end.  
You can include: characters, actions, processes, 
problems, themes, etc.

Where does your story take place? 
Choose and describe your locations*  
(places where you will be filming) for each part of 
the documentary.

SOME FORMAL ASPECTS What elements of the weather would you show 
in the film and how? 
(rain, snow, cold, heat, clouds, etc.)

What specific sounds would you  
use expressively?  
Would you use a voice-over* and, if so, how?

What other elements would you include? 
Something in particular about colors, lights and sha-
dows, long shots*, tight shots*, movements, etc.

THE EMOTIONAL TONE OF YOUR DOCUMENTARY What emotions would you seek to evoke in  
your documentary? 
Think of emotions such as amazement, frustration, 
anger, hope, doubt, curiosity, worry, fear, etc. You 
can work with more than one emotion or a mixture 
of them. Distribute the emotional tones throughout 
the film, within the different parts of the story (be-
ginning, middle and end). 

C. 

Share your documentary film proposal with the group.

D. 

After watching the documentary Pewen: The Earth 
Will Say, compare the director’s choices with the ones 
made by you and the rest of the group for your own film 
proposals. Remember that there are no right or wrong 
decisions in artistic creations: a single story can be told 
and shown in multiple ways! 
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MY IMAGINED 
DOCUMENTARY 
ABOUT THE 
PEWEN

STORY
Characters, actions, processes, problems, themes, etc LOCATIONS

FORMAL ASPECTS (SHOTS)

EMOTIONAL TONEWeather Sounds and voice-overs Others

 BEGINNING

      

MIDDLE

      

 END
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SEGMENT II ACTIVITY: 
CREATION OF A DOCUMENTARY 

PROJECT
MATERIALS:

 — Cell phone with Internet connection or USB 
cable for charging (data transfer)

 — Supplement SEGMENT II ACTIVITY. Remember 
that the words marked with an asterisk (*) are 
defined at the end of this workbook, in the Glos-
sary (p. 53). 

 — Fragments of the documentary Pewen: The 
Earth Will Say.
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Inspired by the documentary Pewen: The Earth Will Say, we 
encourage you to film a one-minute shot* with your cell phone. 
In this shot, you will portray an environmental problem in 
your surroundings.

A.

Choose an environmental problem from your 
surroundings. It can be any of the following, or 
another that is more relevant in your territory:

 — Inadequate felling or pruning of trees in your com-
mune or city (lack of protection of urban trees).

 — Improper management of organic waste from 
homes and fairs.

 — Pollution or destruction of wetlands.

 — Death of forest species. 
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:Do you know if there is scientific research that seeks to understand and/or solve it?

:How do you explain 
this problem?

EDUCATIONAL SUPPLEMENTS EDUCATIONAL WORKBOOK45

:
Why is it important to take into consideration a cultural 
perspective to understand this problem? Consider cultural 
factors such as beliefs, customs, languages, traditional 
knowledge and techniques, festivals, rituals, etc.

How do you find out about this problem? :

B.

Answer the following questions. Reflecting on 
your answers will allow you to analyze the context 
of the problem you chose to portray:
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Minute 9:01 - 9:1Minute 4:38 - 5:12

Time of the day:

Lights and shadows:

Colors:

Voice-over*:

Tight shots and long shots*:

Characteristics of the interviewer:

Sound:

Music:

Emotional tone:

Tight shot/long shot*:

Lights and shadows:

Sharpness:

Voice-over*:

C. 

Before creating your documentary shot, make an 
analysis of the following fragments from Pewen: 
The Earth Will Say, analyzing the criteria from your 
list or any others that catch your attention:
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Minute 23:48 - 24:57 Minute 25:50 - 26:46Times of the day:

Climate elements:

Sounds:

Music:

Voice-over*:

Locations*:

Camera angles:

Camera movements*:

Tight shot/long shot*:

Characters:

Tight shot/long shot*:

Climate elements:

Locations*:

Back portraits:

Character distance from camera:

Actions:

Sharpness:

Lights and shadows:

Colors:
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D.

Filming a documentary shot

Film a one-minute shot with your cell phone which 
represents or evokes the chosen environmental 
problem from your surroundings.

FOR FILMING, CONSIDER:  — Including some elements of the surrounding 
context in which the problem you chose to 
portray is present (name of the place, elements 
that allow for its recognition, etc.).

 — Work on at least one of the cinematographic 
elements mentioned in the previous analysis 
of Pewen: The Earth Will Say (for example, 
elements of the weather, sounds, voice-over, 
colors, lights and shadows, long shots, tight 
shots, movements, etc.).

 — Use the camera of your cell phone in a  
horizontal and stable position (fixed camera, 
without movements).

 — Stand at the most appropriate place and height, 
according to your objective (angle).

 — Prepare your frame.

 — Properly calculate the duration of what  
you will film (remember that it should be a 
one-minute shot).

 — Ask for silence around you before filming.

E.

 Analysis of the shots

To finish, send or hand over your shot to the 
person guiding the activity, so that there can be a 
group analysis of the works created by the group 
participants. Remember to value and respect the 
work of your classmates and, at the end of each 
presentation, clap!
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GLOSSARY
Below you will find the definitions to the various audiovi-
sual terms that can be found throughout this workbook, 
marked with an asterisk (*):

 · DOCUMENTARY FILM

“Documentaries do not represent the truth, but a 
truth, or rather, a point of view or way of seeing. 
(...) If fiction invites us to participate in the construc-
tion of a story installed in the historical world; the 
documentary, on the other hand, invites us to par-
ticipate in the construction of an argument directed 
towards the historic world. The authenticity of the 
sounds, the filmed images, represent proof of the 
world; it is the material basis for argumentation and 
has a relationship with it, in the same way that the 
plot is related to the story that we build in fiction” 
(Mouesca, 2005, pp. 16-17).

 · ACT OF PASSIVE / CREATIVE RECEPTION

The act of passive reception is equivalent, in general 
terms, to identifying with the film’s characters, to 
sharing their emotions. A creative reception sup-
poses, in addition and mainly, to share the emotions 
of the author: the joys and difficulties of creation. 
An approach to cinema as art, requires learning how 
to be spectator who experiences the emotions of 
creation itself (Bergala, 2007). 
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 · VOICE-OVER 

It is the voice of a person who is not in the frame 
or in front of the camera (out of the field of vision). 
Like any speaking voice, voices in film have a par-
ticular style that act as a signature or fingerprint. 
It testifies to the individuality of the filmmaker or 
director or, sometimes, to the determining power 
of a controlling sponsor or organization.

Bill Nichols distinguishes different modes of docu-
mentaries based on some of their qualities, among 
which the voice-over stands out. In the expository 
mode, a voice is heard that is characterized by a 
classic oratory tone in search of the truth and trying 
to inform and stir the public. In the poetic mode, the 
voice manifests an expressive desire to give new 
forms and fresh perspectives to the represented 
world. In the observational mode, the voice expresses 
patience, modesty, humility; a desire to allow the 
public to decide for themselves what they see and 
hear. In the participative mode, the voice conveys 
a commitment, a strong investment in meeting 
others or showing a historical perspective. And 
in the reflective mode, a voice of doubt appears, 
self-questioning, a radical doubt on the certainty or 
stability of knowledge (Nichols, 2013).

 · SHOT

It indicates the fragment of film that runs continu-
ously on camera, from the beginning of the recording 
to the end (Aumont et al., 1996).

This can be considered “the smallest living, animated 
cell, endowed with temporality, becoming, rhythm, 
enjoying relative autonomy, constitutive of the great 
body that is cinema. From the point of view of the 
cinematographic act, the shot brings into play, in a 
magnificently inextricable way, most of the choices 
that are actually and simultaneously present in cin-
ematographic creation: where to start and where to 

end the shot?; where to place the camera?; how to 
organize or frame the action that will unfold?; what 
limits can be imposed when manipulating things and 
the world?; what do you have the right to capture 
or show on film?; how to include the actor?; how 
to give it a rhythm that is unique?

From the viewer’s side, the meticulous and specu-
lative observation of a film shot allows us to ask 
some basic questions of cinema: What is a shot?; 
how has this or that great filmmaker made personal 
use of the shot?; how has the very conception of 
the shot evolved through time and through the 
undercurrents that have renewed the cinema from 
time to time?; how do the actors inhabit them?; 
what do they tell us about what the world and film 
were like in specific years or countries?” (Bergala, 
2007, p. 122). 

 · LONG SHOT AND TIGHT SHOT

In terms of size, there are classically defined shot 
measurements, generally in relation to the different 
possible frames or a character or human figure. This 
is the most commonly used list: long shot, two- or 
three-shot, medium shot, american shot, close-up 
and tight shot.

Undoubtedly, in the variation in size of the actors 
on screen, in the closer or further proximity of the 
camera’s eye to each character, there is a determin-
ing element in terms of the degree of attention, of 
shared emotion, of identification with one or another 
character (Aumont et al., 1996).

GLOSSARY
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 · CAMERA MOVEMENTS

The different types of camera movements, includ-
ing the zoom, contribute to establishing a point of 
view. In this sense, the camera’s movements can 
be interpreted in the following ways: the panoramic 
view is the equivalent of the eye moving within its 
orbit; travelling is a displacement of the view (of the 
person that is watching); as for the zoom - which is 
difficult to translate in terms of the simple position 
of the person who is watching -, it has been trans-
lated as the “focusing” of attention on a character 
(Aumont et al., 1996).

 · LOCATION 

When one finds a place to film or a location, what is 
perceived is the space and the general atmosphere, 
as a set. However, the filmed space in an existing 
location always creates, in the film, another space 
from that real space. This reconstituted space, for 
the spectator, is the only one that exists and that 
matters (Aumont et al., 1996).

 · FRAMING

The frame plays, to varying degrees according to 
the films, a very important role in the composition 
of the image, especially when it remains immobile 
(as seen, for example, when there is an “image 
stoppage”) or almost motionless (in the case in 
which the frame remains unchanged, which is called 
a “fixed shot”). Certain films demonstrate a care in 
balance and expressiveness of the composition in 
the frame, which is very similar to the art of painting 
in this regard. In general terms, it can be said that 
the rectangular surface that delimits the frame (and 
that, sometimes, by extension, is also called that) is 
one of the first materials with which the filmmaker 
begins working (Aumont et al., 1996).
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